
This content downloaded from 
��������������24.218.58.7 on Sun, 24 Apr 2022 23:26:57 UTC�������������� 

All use subject to https://about.jstor.org/terms

The ora9 Queen 

In The Age of 

Mechanical Reproduction 

THE NEW yo'Rl< pUBUC Library 

had an exhibition called "Revolution 

in Print." In a grand rnarble roorn, the 

viewer could see both the rneans of 

production and the product that 

spread the ideas of the French Revo

lution: the ancient presses• the cases 

of lead type, the bOOk stalls, and the 

bQOks, parnplets, and broadsides-It 

was all very wooden and labor-inten· 

sive, a printing technology dependent 

on skilled craftsrnen-hand typeset· 

ters, printers, and bQOkbinders-

ln the year 2189, an exhibition of 

the print of today's social rnovernents 

would present a flourescent-lit lineup 

of photoc<>PY rnachines, frorn the era 

when anybodY could push a photo

copier button, and, if they had the 

knack, engage a readership. Inforrna· 

tional plaques would disCll55 the har· 

ried office workers who copied rearns 

of leaflets and underground 'zines 

while the boSS was at lunch-Today, 

around NeW York ACf-uP, this activ· 

ity is called xerox Anonyrnous-Or 

"taking a copy break-" 

Although My eomrade, the revolu· 

tiona!Y gay rnagazine frolfl t,{allhat· 

tan, is now offset print, it retaitlS the 

collaged, te(hno-rustic of xerox art. 

lts editor, LeS sunpson, coaxes in the 

contrlbUtiol\S of about 30 contribut· 

ing wfiterS, photOSflpheIS, and illus-
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trators, then presides over the assem· 

b\i!lg, printing, and distribution of_ . 

the magazine· My eomrade was ongt· 

11ally distributed at '~~rs," a 

SU!lday evening multi-media ~ag 

event at the Pyraniid dub. It IS now 

carried by several boOkstores, and 

issue four, at this writing the most 

recent, had a 1(XX) copy print·rU!I that 

sold out. 
My comrade arose out of the down· 

town Manhattan scene, which still 

provides its main distribution outlets 

and readership pcol. But although 

the magazille does contain manY 

idiosyncratic geographical and per· 

sonal references, it is more a product 

of and for a mass gay culture-My 

comrade assembles the d()Cll!I\ents of 

bygone popular homosexualities and 

contrapcses theI!I agai!ISt the most 

recent: se~ guy photos old and new, 

ideology old and new, slang old and 

new, and drag quee!IS eternallY 

youthful• lt wryly tran5forI!IS these 

d()CllI!lents mto a utopian guide that 

i!lfuseS a se11Se of ~ pcssib\ity 

mto everyday life. An i!ISpectiO11 of 

the map of My eomrade's "Land of 

Enchantment'' alters the meaning of 

Manhattan-The program listings for 

"Chanllel 69" call short network tele-

vision. 
1n My eomrade, drag quee!1S are 

the leaders, the shapers of opinion, 

speaks, it is not so much a question of 

"who do you trU5t'' as "what do you 

filld plausible?" I)isCOurse may take 

imaginative flight, but alw~ys l~ds 

ill the field of material reality; being a 

drag queen mea!15 the co11Stant asser· 

tio!I of the bodY· 
As Walter BenjaIIU1' demo11Str~ted, 

before the techniques of mechaJUcal 

reproduction, a work of art ~d a. 

U!lique exi5te11ce imbued with a ntu· 

al-based "cult value," an aura. With 

the development of mechanical 

reproduction-lithography, then pho-

tography and fi\1!15, the aura was 

supplanted by an 11exhibitio11 value." 

The public now desires the end of 

U!liqueness; it wants to be able to 

grasp the heretofore distanced art 

work. 
urag quee!15 have been willillg • 

participants ill this moment. Before, if 

you wanted to see drag, you had to 

venture out to small clubs where you 

would join small (but wildlY appre

ciative) audiences-Drag quee115 were 

the expert analysts; they are My . 

Comrade's hero(i!le)s ill quotes-Mis·. 

uesse5 of illusion, always forefront IS 

the irollY, the pcssible falsehood, of 

everything they pcse-'{ou never can 

take theI!I too seriously, but yet they 

do kl\OW how to attract attention and 

how to get the word out. urag quee!IS 

willillg\Y 1iave taken 011 the guise of 

the abject, the emasculated, the gen· 

der fuck.er, and made themselves 

pcwerful ill the process· This is ~e 

complete oppcsite of the acadenuc or 

the firs\ to recogroze that they we~ • 

separated from the masses by the _tJIU· 

ness of their boites. To create pclitical 

art, drag quee!15 resoU!ldedlY have. 

destr0Yed their aura by photoCOPying 

their image and their <iiSCU!5ive texts, 

both forillerly presented o!IIY at 

privileged perfo!I!la!lces-o~ any· 

one ill the tri-state area can pin up 

star colulJl!list, Hapi phace, (and call 

her hollle phone nUl!lber)-and not 

because of MGM or CBS, but o!IIY 

pcliticiall who U!lcriticallY adopts the 

delJlea!lor and techlliques of estab

lished pcwer-the usual model of an 

•effective" 1eader-Wbell a drag~ 

ot-a-SloppY Copy Shop- • 

My o,mrade provokes our mob1· 

UzatiOII-1n the tradition of other 

homegrown , zine5, it desires our 

response, our mvolvemellt, our 

in5Pired ill\itatiOII• ~ 
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FROM LES SIMPSON: 

Whew! It ain't easy being publisher/editor of My Comrade, a small, 

underground, radical, gay magazine, There's porno to be edited, gay 

lib slogans to be typed, glamorous drag queens to be photographed, 

sexy hunks to be interviewed for potential centerfolds, calls to be 

made, stamps to be licked .... 

But please don't think I'm complaining. The incredible benefits 

certainly have been worth all the time and energy. Although for 

years I'd been deeply involved in a passionate relationship with 

gay people, after two years of collaboration with the contributors 

of My Comrade, I'm head-over-heels, madly in love with them. 

I'd like to think of My Comrade as comparable to one of those 

goofy Bob Hope USO shows that not only razzle-dazzled, but also 

inspired the troops. On My Comrade's stage appear scantily 
dressed young men, outrageous drag queens, lovely lesbians, and 

campy raunchy skits, intermingled with bold messages of gay pride, 

unity, and love. My Comrade's audience leaves with a smile on its 

face, but also with a tear in its eye and a fist clenched to the 

sky, eager to join the magazine's spiritually uplifting crusade. 

"Onward to victory 1
11 the audience chants, "Onward to justice, 

Onward to liberation, Onward to My Comrade!" 
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:es, it•s 
lnstitute• one of the 
J.)Opular f s most 
hTJieneve.r eatures, 
sexy You need 
to do 9;1Y a11 You ha 
ti . ls look . ave 

lls roorn. 1n 

Let 18 see 1 today• ' 11101s 
r,n.. s sex . 
"11y, it•s t 9Uy? 
Aner ,,, er, 
L ' u,eet "-'' isa h '"1lss , s e•s 
nevscast a er, 

In issue three, Lisa Lederer, 
co-anchor of "Sixty Photos," 
the "television magazine," 
profiled The Institute of 
Homosexual Inclination. Lisa 
is seen here interviewing 
star columnist, Hapi Phace, 
and centerfold hunk, Aner. 
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